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In one of his seminal texts, Gilles Deleuze interprets the world as a body of infinite folds that intertwine in time 

and space. With this image in mind, Folded Cities investigates the representation of urban architecture 

through a small selection of artists’ books, while echoing a myriad of concepts that defined the transition of 

the cities from the modern to the postmodern: Walter Benjamin’s myth of the flâneur, Guy Debord’s 

psychogeography, Dick Higgins and Wolf Vostell’s pop architecture and Germano Celant’s radical 

architecture, to name but a few. 

  

Four leporellos are at the core of this display: Venezia. Il Canal Grande, a curious publication produced by Il 

Gazzettino Illustrato in 1931, Ginza Kaiwai. Ginza Haccho by Shohachi Kimura and Yoshikazu Suzuki (1954), 

Every Building on the Sunset Strip by Ed Ruscha (1966), and Broadway by Jan Henderikse (1983). Conceived 

in four different moments of the 20th century, most probably without awareness of the existence of one another 

– the latencies of the collective subconscious – these booklets compress in their folds the essence of four 

cities by scrupulously reproducing, through photographs, every building on the Grand Canal (Venice), Ginza 

Street (Tokyo), Sunset Boulevard (Los Angeles) and Broadway (New York). 

  

This rigorous mapping of urban architecture forms a contrast in the exhibition with a more sensorial approach 

to the theme: the notion of psychogeography. According to the legend, Guy Debord and Asger Jorn created 

Fin de Copenhague in less than 24 hours, dripping paint on top of 32 collages they had previously made 

(following the logic of détournement) by mixing up clippings from French newspapers and a pile of “Politiken” 

stolen from a kiosk upon Debord’s arrival in the Danish capital. The pure psychogeographical pages are 

sparse compared to Guide psychogéographique de Paris (1957), but this joyful collaboration Jorn-Debord – 

followed the year after by Mémoires – marks a significant moment in the representation of the new flâneurs. 

And so does Martin Kippenberger, who documents his extended stays in Brazil (1986) and Spain (1988) 

through an uncanny selection of photographs of public sculptures, scaffolds and buildings, be they finished or 

under construction (Psychobuildings, 1988). Three titles complete this slightly utopian perspective on the city: 

Pop Architektur. Concept Art – the most relevant case study for the concept of fantastic architecture, 

anticipated by Wolf Vostell and Dick Higgins in 1969, and two rare volumes by Superstudio and Gruppo 9999, 

which are at the origin of the radical architecture, a term coined by Germano Celant in 1972. Folded Cities 

expands into the conceptual through Stanley Brouwn’s performative book This Way Brouwn (1971) and Ed 

Ruscha’s radiography of Los Angeles and its surroundings in five iconic artist’s books from the 1960s, on 

display in their first editions: Twentysix Gasoline Stations; Some Los Angeles Apartments; Thirtyfour Parking 

Lots; Nine Swimming Pools; Real Estate Opportunities. 

  

The current exhibition wouldn’t be complete without illustrating the imaginary architecture, the invisible cities, 

to quote Italo Calvino. Google Earth rejoins the mythological and the archeological in Tiane Doan na 

Champassak’s alternative reading of a “city” through a publication that anticipated, back in 2020, the opening 

of Michael Heizer’s monumental piece in the desert of Nevada. Placed at the end of the exhibition, this para-

photographic experiment of appropriation and variation compresses a gigantic architecture into a small 

collection of archetypal forms, making even more visible the tiny place we occupy in this world, in this body 

of infinite folds. 

 

Folded Cities is the second show in a series of artist’s book-related exhibitions co-curated by Tiane Doan na 

Champassak and Larisa Oancea at Studio 454 Venice. 

 

 



 

 
 

 
 

Folded Cities, installation views, Venice, 2023 
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Tiane Doan na Champassak, Untitled [Blow-Up] 
inkjet print on Japanese Awagami paper, 2021, unique piece 
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